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Now, however, we must give a glance at Klingemann's other chief performance in this line, the Tragedy of Faust. Dr. Klingemann admits that the subject has been often treated; that Goethe's Faust in particular has ( dramatic points (dramatische Momente):' but the business is to give it an entire dramatic superficies, to make it an dcht dramatische, a 4 genuinely dramatic' tragedy. Setting out with this land-able intention, Dr. Klingemann has produced a Faust, which differs from that of Goethe in more than one particular. The hero of this piece is not the old Faust, doctor in philosophy ; driven desperate by the uncertainty of human knowledge; but plain John Faust, the printer, and even the inventor of gunpowder; driven desperate by his ambitious temper, and a total deficiency of cash. He has an excellent wife, an excellent blind father, both of whom would fain have Mm be peaceable, and work at his trade; but being an adept in the black-art, he determines rather to relieve himself in that way. Accordingly, he proceeds to make a contract with the Devil, on what we should consider pretty advantageous terms; the Devil being bound to serve him in the most effectual manner, and Faust at liberty to commit four mortal sins before any hair of his head can be harmed. However, as will be seen, the Devil proves Yorkshire; and Faust, naturally enough, finds himself quite jockeyed in the long-run.
Another characteristic distinction of Klingemann is his manner of embodying this same Evil Principle, when at last he resolves on introducing him to sight; for all these contracts and preliminary matters are very properly managed behind the scenes; only the main points of the transaction being indicated to the spectator by some thunderclap, or the like. Here is no cold mocking Mephistopheles; but a swaggering, jovial, West-India-looking ( Stranger,' with a